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four thousand pounds. Soon after that he gave a number of
similar concerts in the United States ; and on June a8th he
gave a recital in Paris, the charitable purpose of which
clearly showed, once and for all, how wrong all the gossip-
mongers had been who in previous years had connected
Paderewski's name with religious or racial prejudice. The
recital at the Theatre des Champs Elysees was given for
Jewish refugees from Germany who on account of perse-
cution had been compelled to leave their country. Although
the tickets were expensive., they were sold out weeks before-
hand. In the same week Paderewski played for another
charity at the Salle Hercule at Versailles. That gilded hall,
built by Louis XIV, had not been used for almost fifty years,
and the concert had the character of a great social event the
brilliance of which had been rarely surpassed even in Paris.
Not more than two hundred tickets were issued to specially
chosen guests; Paderewsli played only Chopin, and after
the recital was over all the members of that distinguished
company approached Paderewski one by one to pay him
homage and to be introduced to him by Prince Poniatowski,
the organizer of the concert.
It became more and more evident that the motto of
Paderewski's life was: service, service for Poland and,
indeed, for anyone in need. Chopin had been content to
sing his love for Poland in his compositions. In Paderewski's
hands both Poland and music became the instrument of
service.
Is it then surprising that his work as a composer has never
been completed ? The supreme egoism that actuates the
artist in Paderewski gave way to service. From Poland's
point of view this was an act of sublime greatness; from
Paderewski's it was the tragedy of his life.